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 is a somewhat obscure Spanish film. Unfortunately, none of the comments and reviews I've seen (or can find) on it online discuss the issues raised here, the ones that focus on the film's metafiction and its suggestive, ironic engagement with the concept of adolescent, the film's status as a metaphor for film as art, and its visual and aural strategies. All of which serve to situate the film's later mise-en-
scène in the broader context of psychoanalytic film criticism and aesthetics. As one of the few films to address the issue of metafiction directly, Maladolescencia brings issues of film as art into play that, as will become clear below, are central to the critique I will be developing of the film in the essay. The scope of metafiction in the film is limited (which is to say that one has to identify precisely what
metafiction is referring to in the film), but that does not mean that there are no metafictional touches. Through its aural techniques and the juxtaposition of visual and narrative techniques, the film makes use of the metafictional conceit of the dialogue of the two characters, the boy and the girl, as representing the audience’s presence in the film. The film's boy represents the screen, but when we hear
the voice of the girl, the screen becomes visible and the film becomes an interactive piece of art that the viewer can participate in. The film's narrative technique of a double-reversal of cause and effect in the narrative of the film’s two male characters suggests that perhaps there is some lesson for the viewer in the film. Ionesco’s play, Rhinoceros, provides a relevant metafictional reference here, as it
also features a film within a film, and although it is no less a play, Ionesco’s text is more condensed in its metafictional structure than Ionesco’s more complex text, Maladolescencia. However, the film’s most important metafictional gesture is the film’s complicated relationship to and use of a famous artist figure (Pablo Picasso) and a metacinematic legend (Langlos and Cezanne). In the film’s opening

sequence, it introduces its main character, Lara Wendel, who is looking into a mirror and making fun of her image. We see her reflection through the mirror as she begins to speak: 82157476af
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